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詩集Dear Boy （2013）：Emily Berryの声
岡田　和也
　Faber & Faber社から2013年に出版されたDear BoyはForward Prize（for Best First 
Collection）を受賞し，Emily Berryは若い作家の中で一躍その作品が広く認識されるよう
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⒈　イントロダクション
　Emily Berryは，2008年に，Eric Gregory Awardを
受賞し，Stingray Feversを出版。前年の2007年には，
Bridport Prize，また，Poetry London competitionで
表彰を受けている。1
　それらの受賞から数年後，2013年に出版された
Dear Boyによって，彼女は2014年，Poetry Book 
Societyが選ぶ“ ‘Next Generation’ poet”の一人と
なっている。2 2013年のThe QuietusのSam Riviere
による記事でも指摘されているように，“the work’s 









　　 Emily Berry is one of an increasingly distinct 
generation of poets to emerge in the UK since 
the early 2000’s, including Luke Kennard 
(whom Berry cites as an influence), Heather 




これからの出版予定に，“Her second poetry collection 











　　　　　　　My bird since you left I have loved 
　　　　　　　　　　　　　　　　　　 strangely
　　　　  I have been various
　　A man came　　　　　   There was something
　　　　　　　　　　　　　　　  wrong with him
　　His eye whites shone like teacups          He was
　　　　　　　　　　　　　　　　　   not unusual
　　I might have conjured him　　　　　  　 He　
　　　　　　　　　　　　　　　　   took my hand
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　　He kissed my hand, yes, okay　　　　　   Girl:
　　　　　　　　　　　　　　　　　　   he spoke
　　　　　  Love cannot live by these laws 　　(he
　　　　　　　　　　　　　　　　     intoned this)
　　His stories were mostly warnings
　 　　　　　　　　　　　　　I am love’s crooked
 　　　　　　　　　　　　　　　　 detour, he said
　　Look at me
　　　　  　He had my face in his hands and I
　　　　　　　　　　　　　　　 couldn’t not look
　　He  pried  my  eyes  open　　　I  saw  him


















　　Love was not one thing it took many shapes
　　　　　　　　　　　　　　　　　　I mistook
　　its presence   I worshipped it sometimes  other
　　　　　　　　　　　　　　　　　  times I ran
　　I called it names I starved it till my ribs were a
　　　　　　　　　　　　　　　    grand birdcage
　　　　　Lover,





































　Dear Boy の冒頭の作品の“Our Love Could 
Spoil Dinner”を考察する。8─
　　We always breakfast with the biographer.
　　On day one I showed him grapefruit spoon;
　　it has a serrated edge.  My father gave him
　　a Mont Blanc fountain pen as a welcome gift,
　　but I think he was more impressed by the spoon.
















　　is a coffee nut and I use this fact to bond with 
　　　　　　　　　　　　　　   him.
　　‘Oh, Robusta,’ I say dramatically when I know
　　he’s listening.  ‘You inferior bean.’  When we
　　　　　　　　　　　　　　   pass
　　in the hall I fling my arm back and say things 
　　　　　　　　　　　　　　　like:
　　‘Am I strung out or what!’ and ‘Time for another
　　caffeine fix, methinks!’  I am not allowed coffee
　　because of my nerves, but the biographer doesn’t
　　know   this.    Sometimes   we   sit   up   in   bed
　　　　　　　　　　　　　　　comparing
　　moans.   Mine  are  always  loudest.   The 
　　　　　　　　　　　　　　　biographer’s
　　are hampered by his boarding-school education


























　　 Opening with a darkly comic account of life as a 
dramatised and scrutinised performance, the 
collection presents a host of surreally reimagined 
everyday scenes in which speakers and 
characters, by turns emotionally, intellectually 
and physically compromised, perform accepted, 
expected and imagined roles.9　（下線部筆者）
声によりBerryの扱いたいテーマは，まさに＜関
係＞であることが重要になってきている（“Berry’s 






























　　he sweats; afterwards the right side of his face is
　　　 damp.
　　I like to monitor these subtle changes.  Last
　　　 night
　　My father found us touching legs.  ‘Go to your
　　　 room!’
　　he shouted.  ‘You shabby daughter.’  ‘You
　　　 worthless
　　excuse for a story,’ the biographer added.  They
　　　 played
　　cards to settle a debt.  That day my mouth felt
　　　 wetter
　　than usual.  I asked the biographer to check.
　　　 He used




























　　 I like so-called lyric poems, that use ‘I’ a lot (I 
just checked this and the vast majority of 
poems in the anthology are written in the first 
person!). I like poems about identity, that are 
personal, ‘confessional’—although I object to 
that term. Poems that are kind of weird, edgy, a 
bit unsettling, have a sense of humour. And I 
suppose those are the poems that I would hope 

























　　My first was an eighteen-inch black ribbon,
　　straight off the rack; my boyfriend picked it out.
　　We agreed small waists were more attractive;

















































　　that I wear a fourteen-inch I use only the top
　　　　   half of 
　　my lungs; there’s just room to breathe.  I’ve still
　　　　   got
　　more than enough.  I’ve realized how little we






















　　 Poems that are kind of weird, edgy, a bit 
unsettling, have a sense of humour. And I 
suppose those are the poems that I would hope 
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